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ABSTRACT 

R.K. Narayan apprehends the delicate rhythms of modern Indian life in his well known novels. His novels are often 

realistic and express socio-cultural, traditional values which developed in the light of philosophy. R.K. Naayan 

presented realism in the perceptive of life- experiences through the characters of his fictional works. He elevated the 

importance of ethics which can be reflected in the cultural refinement of Indian society. This realism accumulated 

for systematic development of human values for a good life and a good society in Indian English Literature.  This 

paper focuses on ethical values with realistic nature to the individual or to the society at large to be observed in 

one’s life. R.K. Narayan depicted this reality through his novels to enlighten   the people of society about our rich 

valuable tradition and importance of family ties of Indians. Narayan tries to bring out a good life that would be 

looked upon as a harmonious realization of all realistic values of ethics through the main themes of novels. 

Keywords:  Socio-cultural, realism, valuable tradition, realization, ethics and human values. 

 

Ethical values: Ethical perceptions can be best reflected in the cultural refinement of a society. They guide the 

discipline of ethics to be pursued by the individual and society, and enunciation of universal ethical principles on 

which these behavioural codes are based. However, the greatest tragedy of the contemporary life is that ethics has 

been banished from dharma. Devoid of its continual dharmic nurture, ethics has become mere observance of 

customary morality in the modes of interpersonal relations. Its wider demands and of responsible conduct have gone 

out of focus. At best, ethics has been reduced to its primary level of personal honesty, sexual morality, and 

fulfillment of familiar obligations. It has not developed into a social and cultural force to meet the challenges of the 

contemporary life. 

Ethics in The Bachelor of Arts (1937): The Bachelor of Arts is a mature work compared to his earlier novels and it 

deals with a later stage in a young man’s career, when he is about to leave a college and enter life, when he is neither 

a boy nor a man, but somewhere in amid. P. K. Singh noted that ―The Bachelor of  Arts  (1937) is a simple story 

charmingly told of the ordinary everyday incidents in the placid life of a Hindu household in South India‖  (Early 

14). The story gives a lively account of the college life of the hero Chandran. Every feature of college life is 

enclosed up to enlighten his personality. Chandran is a dramatic orator and topper in all extramural activities. So, he 

gets elected as the secretary of the college Historical Association by Ragavachar, his Professor of History. 
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After his studies, unable to seek a job, he gets embittered and spends most of his time in sleeping or walking on the 

hoard of the river. During one of his walks, he sees Malathi, a beautiful girl of about fifteen years and cataracts in 

love at first sight. Gallant and candour of the hero’s aspects made the bride’s parents agree to their marriages but 

unfortunately their horoscopes do not match. Consequently the proposal is dropped. So, he got disappointed and 

confined to bed for many days. After recovery, he went to Madras. 

He cruises aimlessly in Madras, goes to a prostitute house with his bad company and loiters in a hotel. He feels 

abhorrence, sets out to Mylapore and sees the magnificent Kapaleeswar temple. The peace of the temple bewitches 

him and he metamorphoses into a Sanyasi and endures by alms. After eight months of purposeless wanderings, he 

gets exhausted of his new role and returns to his parents at Malgudi. P. K. Singh significantly sworn out that the 

education imparted to the children are only to earn a job and it is not helpful in shaping the children for their family 

atmosphere and if they met with any psychic problems they are frustrated and even dared to leave their parents or to 

end their lives. They are not courageous or self-aware to take strong decision to face critical situations. ―Narayan 

appears to be critical to find parents opts children‟s education only as a means to achieve a material end. And as 

soon as this material end is achieved either through formal education or even otherwise, their concern for education 

comes to its natural end P. K. Singh (Later 42). The novel deals with Chandran’s marriage and his setting down in 

life. On return to Malgudi, he finds all his friends knackered and gets settled. So, he too acquires a meagre job as a 

newspaper agency and gets married to a plain girl called Susila and lives on her thoughts. Thus, the novel ends on an 

optimistic note and gives us the message of the continuity of life flowing on in spite of setbacks and shocks which 

threaten to block its way. Rajeeve Taranth regards this technique of the novelist, ― as an aid to achieving the 

simultaneity of multiple states of consciousness‖  (366). Narayan, at last concludes with normalcy which ensembles 

his society. 

Ethics in The English Teacher (1945): P. K. Singh exemplifies that the story of The English Teacher is the 

supreme instance of the novelist’s tragic vision of life (Narayan’s 112). Narayan professes his own tragic life 

through the life of Krishna, the protagonist. Sharma states that the language used is also cognizant which appeals to 

the heart of the readers. The novel is written in an ordinary language with a limited, range of vocabulary and 

sentence patterns, it is almost without imaginative flights, emotional intensity, vigour and poetic touches (102). 

The English Teacher (1945) was published seven years after The Dark Room (1938). The devastating blow that he 

received in the death of his wife probably made him incapable of sustained artistic effort, and during this interval he 

composed it. P. K. Singh says it is exclusively a love story but―interestingly different from the love stories one 

reads. By a love story ―traditionally we mean the love before marriage which consequently ends‖  or ―may not 

into the marriage. Here, the novel starts with the love story, when ―Krishna is already a married man, Susila 

already a mother‖  (Early 23). 

According to Harish Raizada, The English Teacher, as an autobiographical novel, completes a trilogy along with his 

other two novels Swami and Friends and The Bachelor of Arts. It depicts man as bearing the sweet and bitter fruits 

of life„ (Mackean Ian). Much of Narayan’s personal suffering has leverage in this novel. It narrates the story of the 

marital life of Krishna, a lecturer in English, in the Albert Mission College, Malgudi. Though he is only thirty, he 

felt bored in the absence of his wife and baby daughter. They arrive after a few months. Krishna and his wife Susila 
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led a happy, contented life for several months. As their house is not sufficient, on an ill-fated day, they go out house-

hunting, but ill luck favours them that Susila gets stung by a flea, develops typhoid and dies after a few days. 

The shock makes him upset, and he loses all interest in life. The only comfort to him is his little daughter Leela, who 

now takes up much of his time and attention. He frequently wanders about a lotus-pond, where he meets a Sanyasi 

who can communicate with the spirits of the dead. Through him, Krishna is able to communicate with the spirit of 

his dead wife and is thrilled and regains his interests in life. This is the weakest part of the novel as it contains long, 

philosophical discussions on Para-psychology and the mysteries of the spirit world. 

Krishna now meets the headmaster of a new children’s school. He is very much impressed by his educational 

theories, gives up his job in the college to serve the new institution. That very night, he could communicate with the 

wife directly, for the first time and an ineffable bliss descends upon his soul. A remarkable aspect of the narrative 

technique in this novel is the use of the first-person narrator„s diary as an integral part of his narration (Sharma 102). 

Ethics in The Guide (1958): R.K. Narayan was the first Indian writer in English to be dignified with the Sahitya 

Akademi Award for his novel The  Guide  in 1960. Deiter agrees with Narasimhaiah and approvingly remarks that it 

may have been the author„s very Indian rootedness, which in spite of his writing in English obviously merited his 

being to be honoured (165). The Guide  grinds ―the traditional Indian myth, Hindu philosophy, and the form of the 

English novel. It uses complex flashbacks and narrative styles to reflect one man‟s journey towards reality. In 

honouring Narayan‟s greatness Narasimhaiah said, ―With The  Guide, he established himself  as  a  master  of  

fiction,  no  longer  the  Indian  Chekhov  or  Joyce  Cary-titles  with  which Western reviewers has greeted him in 

condescension to a colonial writing in the imperial language (192). Raju, the protagonist, is a railway guide and the 

story records his adventures. As a tourist guide, he is widely sought-after. It is this pursuit which brings him in 

contact with Marco and his beautiful wife, Rosie. Narayan once again accompanies ―the theme of coincidence, 

developing it more extensively than in any other novel‖  (Companion 17). While the husband is busy with his 

archeological studies and he abandons his wife who belongs to a temple dancer„s family and was very much 

interested in dance left under Raju„s care. Narayan hectically says ―In my story the dancer‟s husband is a pre-

occupied archaeologist who has no time or inclination for marital life and is not interested in her artistic 

aspirations‖  (Misguide 214). The husband’s and the wife’s likings never coincide. So, the trouble starts. 

Raju seduces Marco’s wife and has a good time with her. Ultimately, the husband comes to know of the affair and 

goes away to Madras leaving Rosie behind. Rosie comes and stays with Raju in his one-roomed house. His mother 

accepted her for a short time, but when things become unbearable, she calls her brother and goes away with him, 

leaving Raju to look after Rosie and the house. 

Rosie is a born dancer, she practices regularly and soon Raju finds a stage for her. The very opening is a grand 

success. Soon, she is very much in demand and their earnings increase tremendously. Raju lives lavishly, entertains 

a large number of friends with whom he drinks and gambles. All goes well, till Raju forges Rosie„s signature to 

obtain valuable jewellery which is with her husband. The work lands him in jail. Rosie leaves Malgudi and goes 

away to Madras, her home town. She goes on with her dancing and does well without the help of the Executive of 

Raju, of which she was so overconfident. R. K. Narayan puts forth the words in his novels evocative allegorical 

contours of O. P. Mathur. ―Every story has implicated in it a philosophical or moral significance‖  (07). 
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The story implies that the wrong deserves punishment. 

Mathur defines exquisitely the impact of Eastern culture on the West which is the true cause for Rosie’s failure in 

life to lose her virginity. R. K. Narayan was not a feminist writer but modern ethos resulted in redefinition of old 

norms and values; so, ―he could not stop the winds of the west from blowing through his Malgudi, at first gently 

and then with greater force (O. P. Mathur 07). On his release from jail, Raju takes rescue in a deserted temple on the 

banks of the river Sarayu, a few miles away from Malgudi and close to a village, called Mangala. The innocent 

villagers believed him as Mahatma, began to worship him, and bring him a lot of eatables. 

Raju is quite comfortable and performs the new role of a saint to perfection. Unfortunately, there prevailed severe 

famine and drought and the villagers expect Raju to undertake a fast to bring down the rains. Despite his best efforts, 

to be contrary, he has to undertake the fast; it attracts all people far and wide, to have his darshan. On the Twelfth 

day of the fast, Raju falls down pooped just as there are signs of rain on the outlying horizon. It is not certain 

whether he is actually dead, or has merely fainted. Thus, the novel ends on a note of ambiguity. Narayan„s The 

Guide represents the peak of the author’s ability to manage ambiguity and irony while it introduces a more daring 

narrative technique and allows for some contemporary satire as well (Kain 17). Like Christ or Gandhi, saints and 

prophets of God teach the common people by their words and their conduct in life. They hardly reward them in their 

deaths. Likewise instead of preaching, he made his characters to follow in life. Venkateswarlu brought out that the 

whole story is about Raju who raised himself to heights and fell down as a result of his own folly and lack of morals. 

R. K. Narayan focuses on the element ―of divine punishment on the head of human sinner‖  (103). 

Ethics in The Man-Eater of Malgudi (1961): Books, New Yorker stages that the very first page of R. K. Narayan’s 

new novel, The Man – Eater of Malgudi, has the quality of comfort; it creates the impression that the man who is 

writing knows thoroughly how he wants to write, what he wants to 

write about, and what he means by it (42). Mukherjee guessed the theme as ―The story of The Man-Eater of 

Malgudi follows the familiar pattern of a tale from the Puranas where a demon gets too powerful, threatens the 

heavens with his elemental forces of disorder, but finally goes up in the air like a bubble, leaving the universe as 

calm as before (148). Examples from traditional stories serve as a gadget for Narayan to write this novel. 

This novel came out in 1961 and is considered by competent critics to be his finest work. It is a parable or tale 

staging that malevolence is self-destructive. The novel, which textures one of Narayan’s only villains, also explores 

inter-caste dynamics and the variance between folklore and contemporary. 

P. K. Singh states, ―The novel is an impressive fictional statement dealing with ethical issues such as the fate of 

evil and the question of human relationship, and the precepts and  practice  of the entire business of living‖  (Later 

49). 

Vasu the man-eater in the novel is not a tiger, but a mighty-man, the title is ironically projected. He is not only a 

voracious hunter of animals in Mempi Hills but also kills a man with a single blow of his hammer fist. 

Nataraj a printer in Malgudi and a tragic-comic hero narrates the story. He is assisted by Mr.Sastri in his works, a 

poet and Mr. Sen, a journalist. All goes well, till H.Vasu M. A, taxidermist arrives to reside with them. He kills 

many animals and heaps them in the room. Though others feel it an insanitary condition, they are unable to quit him. 

He also lets women to accompany him in the room, which was unacceptable to his mates. P. K. Singh observes, 
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―The crisis however comes to an end, as pitiless taxidermist threatens to kill Kumar, a temple elephant. Nataraj is 

very fond of animals, so reports the matter to police who never paid any heed to the matter, as it didn’t occur till 

then. It shows also several evils of society those mark the life of 

common people residing in the society of Malgudi‖  (Later 53). 

Nataraj feels disturbed by the thoughts of Kumar. Fortunately there comes news that Vasu had died. Police arrested 

Nataraj and his friends including Rangi, the temple dancer. It was proved from the medical statement that he got a 

heavy blow in his right temple from a dull instrument. The matter was dropped due to the poor investigation of the 

police. Rangi later told that Vasu, while striking a mosquito on his forehead, hit his temple and died instantaneously. 

He, thus, died of a blow from his own hammer-fist. 

The character of Vasu, the vital figure, is a master piece. Williams H. Moore told, ―This is an example of R. K. 

Narayan at his matures and best… Narayan‟s true comedy…in The Man-Eater. We find the typical Narayan 

situation: the inrush of an extraordinary outsider disturbing the peace and amiable eccentricity of the Malgudi 

community. Here is a bullying protagonist in The Man- Eater of Malgudi instead of the tormented, guilt-ridden 

psychic meanderings, summit his end in playful and ridiculous fashion. 

Ethics  in  The  Painter  of  Signs  (1976): P. K. Singh wavered that ―Narayan wrote The  Painter  of Signs during 

Indira Gandhi„s post independence leadership in the mid-1970‟s and its themes evince her campaign to control 

India„s skyrocketing population through forced family planning. The novel also reflects Malgudi‟s loss of innocence 

and transition to modernity. The Painter of Signs is obviously a novel which underlines the problem of population 

increase and other problems arising out of it‖  (Later 58). 

Raman, is a young devoted sign painter but thinks logically, lives a humble life with his passionate aunt in Malgudi. 

Daisy an attractive young woman, who commissions Raman, on behalf of the population clinic she runs, to paint 

signs advocating two– child families. Soon, Raman falls head over heels in love with her. Raman’s journey with her 

around the countryside makes him to feel that his life is not so dull after all. Daisy being a population control 

propagandist concerns her duty other than Raman’s love and betrays him at the end to carry on her venture. Raman 

becomes an orphan, finally losing even his loving aunt. Thus, Raman’s illicit affection for Daisy brings him 

isolation that bruises him and contours him to distrust love. 

Narayan’s The Painter of Signs is most frantically ―comic novel and perhaps this aspect, which sometimes borders 

on farce, rather hide its other qualities‖  (education.com). But for all Raman‟s self-styled comprehension and his 

annoyance ―with his aunt‟s beliefs, it is through the differing views and feelings of Raman and Daisy on the issue 

of birth control that Narayan sets up the hostility of East and West. 

Man’s life can become less stressful, and more productive, when he acknowledges his personal values, makes an 

attempt to live by and honours these values regardless of the circumstances he encounters. Hence, values that were 

followed in Narayan’s life and society as depicted by him in his novels are explored with reference to five of his 

novels selected for the study. Values are the life blood of civilized human society. A value is what is desired or what 

is sought. Values may be operationally conceived as those guiding principles of life which are conducive to one„s 

physical and mental health as well as to social welfare and adjustments and which are in tune with one„s culture. 
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CONCLUSION 

R. K. Narayan discussed widely about the social, cultural and ethical aspects in his range of novels. He is a writer 

for ―Art for Art Sake theory; yet he pictures the important values that are step into the shoes of the families, society 

and of the individual. He sketches those values that are espoused in the life of South Indian people. The social 

values are the common phenomenon to be viewed in the society whereas cultural values are the codes and customs 

followed by the people which are considered as sacred. Ethical values are the didactic values either to the individual 

or to the society at large to be observed in one„s life. Narayan has brought all these values in a plain, simple 

language to present the readers the real happenings with at most humour and pathos to make it lively and to make 

the readers feel the aesthetic atmosphere to their heart and mind. R. K. Narayan depicted this reality through his 

novels to enlighten all the people of the world, about our rich valuable tradition, values and importance of family 

ties of Indians particularly of South India. One of the main themes Narayan tries to bring out is values learnt from 

our ancestors. A good life is looked upon as a harmonious realization of all these values. 
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