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ABSTRACT 

This Research Paper is about hybridity“an academic euphemism for Westernization of non-Western societies”  and 

a part of “cultural imperialism thesis. The term hybridity has become one of the most widespread conceptual terms 

in postcolonial theory and literature. Hybridity commonly refers to the creation of new transcultural forms with in 

the contact zone produced by colonized. As used in horticultural the term refers to cross-breeding of the two species 

by grafting or cross-pollinating to form a third, „Hybrid‟ species. Hybridization takes many forms: linguistic, 

cultural, political, racial, etc. Linguistic examples include pidgin and Creole language andthis echo the 

foundational use of the term by the linguistic and cultural theorist Mikhail Bakhtin, who used it to suggest the 

disruptive and transfiguring power of multivocal language situations and by extension, of multivocal narratives. 

Hybridity is not only a theoretical and stylistic gesture; it is socially and politically functional as well. It is a mixture 

of two social languages within the limit of one single utterance, between two different linguistic consciousness, 

separated from one another by an epoch, by social differentiation, or by some other factor. 

 

I. INTRODUCTION 

Like the term post colonialism, the notion of hybridity has duly aroused suspicion from theorists and critics who say 

that it terminates cultural distinctions. Critical practices related to hybridity and ambivalenceare mostly criticized for 

neglecting operation of power, they have been useful to “provide a subtler and more nuanced viewof colonial 

subjectivity and colonial relationship than usual „us‟ and „them‟ distinctions” (Ashcroft et al, Empire[206]). 

Bhabha‟s interpretation of connection between the colonized and the colonizer is clearly put in David Huddart‟s 

explanation that “Bhabha‟s work explores how language transforms the way identities are structured when colonizer 

and colonized interact, finding that colonized is marked by a complex economy of identity in which the colonized 

and colonizer depend on each other.” JahanRamzani defines the postcolonial poet as the “hybrid Muse” who applies 

hybridity both in form and content (Hybrid Muse:[17])Foregrounding hybridity in his/ her work , the postcolonial 

poet tries to reach at “ an integrative manner” without reading text only in their local contexts, but, rather, carrying 
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them to “more active trans local and intercontexual  sites o agency”. In the study of culture, hybridity is ideally 

thought of as a “metaphor or a process of mutual borrowings when cultures meet, intersect, blend and transform 

each other to produce an in between and third space between merging poles.” (Mwangi:[44]) 

 

II. DISCUSSION 

Begamand Moses (2007), persuasively argues that hybridity is not just an aspect but indeed the basic of the 

postcolonialism. It is a basic fabric because the interactions occasioned by colonial encounters, as well as those 

characterizing postcolonial existence, ensure the mixed socio-cultural practices that manifested in expressive arts 

such as poetry. The dialogue or dialogic relations in contemporary poetry are not limited to interaction or exchange 

between some central-colonizer and periphery-colonized, but rather characterized by what John Haney (1987) 

describes as a “scatter” of cognate texts written or spoken in liberated nations especially in Africa. Consequently, the 

postcolonial socio-cultural, political and even economic predicament in Africa is best imagined or perceived through 

what Ramazani has called the “hybrid muse”. It is so called because it benefits from dialogism in the 

Bakhtiniansense of a text whose interpretation entails posting more than one foundingcenter.(Hanks:1989:[114]). 

The Contemporary African poem/ text is thus a “contact zone” which provides space for the creative interaction of 

multiple cultures. It challenges the colonial and cultural hierarchization of groups which metaphorically enunciating 

the diversity of experiences interacting or coming in to contact and therefore exemplifies the “intercultural energies 

of postcolonial poetry”. Contemporary poets reach out to forms of expression and experiences beyond established 

boundaries, whether genre, ethnic/linguistic or discipline.  

The postcolonial poets have immensely and dramatically expanded the contours of English language poetry by 

infusing it with indigenous themes, stories, styles, rhythms, creoles and genres. This enriched expansion has been 

possible on account of “hybridization”of “English muse with the long-resident muses” of Africa, India, Caribbean 

and other decolonized territories of British Empire (Ramazani:2001:[1]). The thematic and stylistic expansion of 

subject matter of poetry has enabled poets to produce a rich and vibrant poetry in these territories. Contemporary 

poets, unlike their predecessors use the concept more poignantly to dramatize postcoloniality. Recent poetry uses 

elements of hybridity more openly than its antecedent. Ramazani‟s study echoes the fact that some cultures, or 

epochs in a tradition, are more vividly and inorganically hybrid than others which is true to a large extentof modern 

poetry tradition in English. Through thetechniques, language(medium or mode) as well as thematizing hybridity, this 

poetry rejects various forms of hegemonic policing, transcending borders which were earlier believed impermeable. 

It is not just “double poetry” or simply a product of “two worlds”, but rather results from a multiplicity of 

consciousness. This poetry often tends to absorb and assimilate poetic traditions from different cultural backgrounds 

that have at one time or another had contacts with Africa or encountered it through formal or informal education in 

its meter, structure, diction, poetic “language”, tone and rhythm. Contemporary poetry‟s rejection of rigid scripts 

and techniques, in favourof protean hybrid forms is more an articulation of thedesire for freedom and democracy, 

which earlier poetry may have expressed, but not with the poignancy and force marking the era. Rather than what 

Evan Mwangicalls a mere capitulation  to foreignnessas was predominantly the case with most of their predecessors 

, hybridity among contemporary poets learns more towards aesthetic enrichment than a culturally politicized gesture. 
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Contemporary times are typified by a new critical, theoretical and ideological milieu of creative practices, which 

inevitably and obviously has implications on the emerging textualities. 

The colonial language imposed and inherited by decolonized nations has been exceptionally and fruitfully enriched 

by native or local dialects by “indigenization “western” and “Anglicize” the native, which has opened and created 

new possibilities for English language. The transformation and enrichment of English language by inclusion words 

and thoughts of native dialects also enabled the postcolonial poets to invent their own vocabulary sidelining the 

strict cannons of the colonial language and seeking a convergence of critics on it. The Hybridization and pacific co-

existence between native and European in emerging postcolonial language will mend the cultural fences broken by 

the imperial unilateralism and end the myth of cultural superiority, source of useless conflicts in the modern world.. 

Once these important conditions of a sincere cultural dialogue are met, the language in the contemporary literature 

will be reevaluated in order to embrace new perspectives.The language once used to be a tool for exploitation and 

oppression has become a vehicle for expression in the hands of postcolonial poets. “Because language was 

instrumental to the annihilation of indigenous cultures, the general sentiment after independence was that the 

salvation of Africa culture could only be achieved through the re-valorization of indigenous language. This 

presupposes the use of African language in African literature. The debate reached its culmination point when the 

Nigerian critic Obi Wali boldly postulated that: “ until these writers and their western midwives accept the fact that 

any true African literature must be written in African languages, they would be merely pursuing a dead end, which 

can only lead to sterility, uncertainty, and frustration” (Olaniyan and Quanyson : [299]).  

The Postcolonial literature has been radically changed by these writers who managed, most of the time, to promote 

their post-colonial identity at the very core of the British Isles, as in the case of VS Naipaul, for example, writing a 

distinguishing literature in English. The canon of English literature has been changed as the very English language 

has been changed in the process that is a proof of the existence of a multitude of cultural identity existing today, in a 

status of hybridity,correspondence and cross reference: “ what began in postcolonial writing as the creolization of 

the English language has become a process of mass literary transplantation, desegregation, and cross-fertilization, a 

process that is changing the nature of what was once called English literature – or, more accurately, literature in 

English at its very heart (Boehmer:2005:[226]). The Indian poet A.K Ramanujan imports the metaphoric 

compression and accentual evenness o literary Tamil into English , the Jamaican poet Louise Bennett  the phonemic 

and play o Jamaica creole  words like “ boonoonoonoos” or „pretty‟ or „boogooyagga‟ for „worthless‟. The Ugandan 

poet Okotp‟Bitek adapts vivid images, idioms and rhetoric strategies from Acholi songs: his spurned character 

Lawino complains – in language unprecedented in English poetry- that her husband‟s tongue is „hot like the penis of 

the bee‟ and „fierce like the arrow o the scorpion,/ Deadly like the spear of the buffalo-hornet‟. At the same time, 

postcolonial poets have brilliantly remade the literary language and forms of the colonizer. Wole Soyinka engrafts 

resonant Elizabethan English onto Yoruba syntax and myth, Derek Walcott turns the Greek Philoctetes into an 

allegorical figure for postcolonial affliction, and Lorna Goodison adapts Western figure of femininity, such as 

Penelope and Mermaid, to a Caribbean geography and history. Belonging to multiple worlds that are transformed by 

convergence, postcolonial poets indigenize the Western and Anglicize the native to create exciting new possibilities. 
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Creolization is a social phenomenon that is to understand the „New World‟ experience (Brathwaite: 1978). The 

origins of Creolization for the Caribbean region lie in the contested and interrelated process of colonization, slavery, 

and migration. Caribbean society bears the legacy of colonial oppression, exploitation and marginalization. 

Amerindians, Africans, and Indians were Included in Europe‟s onward march of „progress‟, but only as a performers 

of predefined roles in the drama of European Empire. “Creolization” in the Caribbean is the process in which 

African American cultures emerge in the „New world‟. As a result of colonization there was a mixture between 

people of indigenous, Africa, Asian and European descent which came to be understood as „Creolization‟. The 

mixing of people brought a cultural mixing which ultimately led to the formation of „new identities‟. It is important 

to emphasize that Creolization also is the fusion of the „old‟ and „traditional‟ with the „new‟ and „modern‟. 

Furthermore, „Creolization‟ occurs when participants actively select cultural elements that may become part of 

inherited culture. Creolization and hybridity mainly arise through migration and diaspora when the new middle 

classes and their cultural and social practices become a mixture. It involves different meanings not only across time 

but also cross cultural context. Creole and hybrid characters deeply feel the „double consciousness (Fanon) in their 

mind. Here are the characters live in between two worlds, that is nostalgic world of „old world‟ and the practical 

world o „new world‟. Creole and Hybrid characters are always in-between their „roots‟ and the present place. Derek 

Walcott in his poem “A Far Cry From Africa”, captures this luminal situation and his sufferings of the hybrid state. 

He writes; 

I who am poisoned with the blood of both, 

Where shall I turn, divided to the vein? 

I who have cursed  

The Drunken officer of British rule, how choose 

Between this Africa and the English tongue I love? 

The Creolization has frequently been used in post-colonial discourse to mean simply cross-cultural “exchange”. The 

use of this term has been extensively criticized since it implies negating and neglecting the inequity and variation of 

the power relations. By transformative cultural, Linguistic and political impact on both the colonized and the 

colonizer, it has been regarded as „new ethnicity‟ as replicating assimilation policies by masking or „whitewashing‟ 

cultural differences (Ashcroft 1998: [118-119]).  Caribbean poets and authors have responded to the colonial 

legacies that shaped Caribbean history, culture, society by producing a canon that firmly places Creolization at the 

heart of the die Caribbean literary imagination. Creolization represents the potential for new, original thought 

paradigms an indefinite renewal of the canon, and envisions the production of singular works of literature that are 

the result of the ever changing relations between the artist, his or her inherited traditions, and the contexts from 

which they arise. 

 

III. CONCLUSION  

Hybridity has frequently been used in post-colonial discourse to mean simply cross-cultural „exchange‟. This use of 

the term has been widely criticized, since it usually implies negating and neglecting the imbalance and inequality of 

the power relations it references. By stressing the transformative cultural, linguistic and political impacts on both the 
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colonized and the colonizer, it has been regarded as replicating assimilations policies by masking or „whitewashing‟ 

cultural differences. The idea of hybridityalso underlies other attempts to stress the mutuality of cultures in the 

colonial and post-colonial process in expressions of syncreticity, cultural synergy and transculturation. The assertion 

of a shared post-colonial condition such as hybridity has been as part of the tendency of discourse analysis to de-

historicize and de-locate cultures from their temporal, spatial, geographical and linguistic contexts and to lead to an 

abstract, globalized concept of the textual that obscures the specificities of particular cultural situations. Robert 

Young suggests that the contribution of colonial discourse analysis, in which concepts such as hybridity are 

couched, 

Provides a significant framework for that other work by emphasizing that all perspective on colonialism share and 

have to deal with a common discursive medium which was also that of colonialism itself…… Colonial discourse 

analysis can therefore look at the wide variety of texts of colonialism as something more than mere documentation 

or „evidence‟. (Young 1995:[163]) 

Young notes how influential the term „hybridity‟ was in imperial and colonial discourse in negative accounts of the 

union of disparate races accounts that implied that unless actively and persistently cultivated, such hybrids would 

inevitable revert to „primitive‟ stock. Hybridity thus became, particularly at the turn of the century, part of a 

colonialist discourseof racism. Theconcept of hybridity emphasizesa typically twentieth-century concern with 

relations within a field rather than with an analysis of discrete objects, seeingmeaning as the produce of such 

relations rather than as intrinsicto specific events or objects. 
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