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ABSTRACT 

In this paper I am trying to look at the poetry of kamala das as her biography. It is a common saying that 

autobiography can never be hundred percent true as most of the times it lacks the confessional element and 

boldness which is needed to make it real,but it has not been in the case of poetry of kamala das. The way she has 

been confessional, honest and bold in her poetry depicting various stages of her life from childhood to marriage 

and post married life with the artistic use of symbols and imagery is making her poetry not less than any 

autobiography in a true sense. Her poetry is an open book of her personal life in which she has 

beautifullypicturised her life at its various stages and the honesty and confession in her poetry is projecting her 

life in its truest form. 

The poem “My Grandmother‟s House” symbolises her childhood days in the company of her 

grandmother.World of harmony and love is symbolized by her grandmother who gave her sense of security and 

protection which vanished in her married life.Her life in her early days has been very beautiful, charming and 

full of freedom. Poet has often remembered her past childhood days and regretted over its comparison with the 

later stages of her life, especially the post married life.In the poem, “The Sea”, Kamala Das reminiscences her 

past childhood days through the imagery of sea, full of calmness, peace and solace.The poem “A Hot Noon in 

Malabar” contrasts the irresistible past with the miserable present.The natural, spontaneous and free life of 

Malabar representing her childhood days. 

Taking her autobiography ahead by her  poetry she now takes us into her married stage of life, which has been 

the ugliest phase of  her life, full of sorrow, grief, frustration and revolt. In “Old Playhouse” the poet shows her 

desire for freedom and her husband‟s restrictions on her freedom. Her mind is reduced to the plight of an old 

playhouse with all its lights put out.Kamala Das symbolising her freedom of childhood days with bird swallow 

which has been domesticated with all her wings cut off. She was like a swallow bird free and untamed before 

marriage but now captive in the hands of her husband.Her married life has been only about feeling of 

undignified creature to be used by male ego for its entertainment,pleasure and lust.This stage has been the most 

frustrating and dominant stage of her life, leaving huge impact on her mental integrity and its widespread 

reflection in her poetry.In the poem “The Sunshine Cat”, the sun becomes a companion of the despondent and 

the helpless, but it offers her no health or comfort in her depressing situation; She is rather left „a cold and /half-

dead woman‟. “The Sunshine Cat” projects the picture of the poetess‟ mental illness in the company of a cruel 

husband. Sample the excerpt as: 

Her husband Shut her 
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…Half dead woman, now of no use at all to men (Summer in Calcutta 49). 

In “The Blind Walk”, mind is visualised as a city through which the poet walks in her post married life. It is a 

walk enveloped by the „cold poisonous breath of the sea‟. Poet has confessed that her married life has been 

devoid of true love, care and affection and has been only filled with lust and supremacy of her husband. In “The 

Stone Age” the „Hooded snake‟ hides a phallic suggestion and reveals the poisonous nature of lust; In poem 

“Gino” her husband is declared as „fair conqueror of another‟s country and one finds the domestic conflict 

between her desire for ideal love and its failure to find it, a lustful kiss is equivalent to the bite of a krait. 

Frustrated with her married life poet takes us into the post married “revolt  phase”. This phase has witnessed the 

most, expressive, bold and confessional element of her poetry, depicting full of rebelism,disgrace and bang 

against male dominant society. Kamala Das‟ poetryuses  male body as a source of corruption and exploitation 

where, the female body is a storehouse of beauty and chastity misused to the maximum(132).The male anatomy 

furnishes her with images of horror and ugliness. It is represented as repulsive and destructive” (Singh 133).She 

compares the mouth of her lover to the sun that brings, in turn, both the heat and loss of love. 

 In poem “Freaks” Kamala Das says: 

He talks, turning a sun – stained 

…..Are willed to race towards love (Summer in Calcutta 10). 

Kamala Das has depicted her male partner‟s features in quite horrible way like his sun–stained cheeks which are 

quite brownish in colour and have a symbolic significance. Images of ugliness here focus on her attitude of 

rejected and negation and show the woman‟ disgust with the man. Generally a lover uses to be attractive to his 

beloved, but here it is opposite of that. The image of sun as evoked in “The Freaks” is not favourable but 

oppressive; it does not illumine the world of the poet, but rather turns her unkind. The oppressive and 

benevolent power of the sun is to be felt in “The Dance of the Eunuchs” and “Summer in Calcutta”: its 

„harshness‟ is to be witnessed in “A Hot Noon in Malabar”: it fully mingles with the atmosphere of the poems- 

the contemptible condition of the dry ribbed eunuchs, the frustrated and depressed plight of the poetess herself, 

and her temporary relief through love and sex. 

Her revolt against the male dominated society through her use of imagery which are symbolic and related.Only 

emotional fulfilment is difficult to find and woman must not long for it.In the following lines from “The 

Looking Glass” which is another of Kamala Das‟ hymns to sexual love is both patronizing and indulgent in 

tone: 

Notice the perfection 

…Endless female hungers (The Descendants 25). 

The revolt stage of her life has been full of disgust and disrespect towards male dominant society and its 

atrocities. Her sexual contact with him is conveyed by the image of a „hooded snake‟ which is a dangerous 

thing. Whether, she is interested in him or not, but he thrusts himself upon her in a mood of violent passion. This 
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is contained in the image of „a great tree, felled.‟ Naturally he is very heavy for her, and yet he „slumps‟ against 

her breasts and „sleeps‟ in their warmth. Kamala Das has made it very clear that he is largely a man of lust and 

cruelty, having no regard for her own feelings. That‟s why she has again and again raised her voice against 

physical love. Kamala Das depicts the patriarchal dominance of the time in “The Stone Age”: 

Ask me, everybody, ask me, 

And sleeps (The Old Playhouse 51). 

 

Finally this great poetess of English literature stepped in  post revolt phase of her life, where 

she started looking for peace, freedom and protection. 

……They are lucky 

Who ask questions and move on before 

The answers come, those wise ones who reside 

In a blue, silentzone, unscratched by doubts 

For theirs is the clotted peace embedded 

In life, like music in the Koel‟s egg. 

Like lust in the blood or like the sap in a tree….. 

“Nani”,The old play house and other poems,p.40. 

Kamala das‟s uncertainties seem to have little, ifanything, to do with religious affiliation, and 

at 65 by converting to islam and becoming  “Surayya begum” with a hope and desire of 

finding solace from the long standing conflict, sorrow and frustration, she stepped into her last 

stage of life with lots of controversies and discussions. Whether people call her Kamala Das, 

Madhavikutti or Surayya, she is the woman who would live forever not only in the sub-

continent but in the whole world. 

I WOULD LIKE TO CONCLUDE BY SAYING: 

“She is really “Surayya” (star) who enlightened the world of literature by the fire of her own 

life rather than reflecting the light of others” (GazalaQadri 2017). 
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