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ABSTRACT 

Bharati Mukherjee in her fictions delineates women characters in which sense who established sense of 

individual and cultural individuality are used by racism, discrimination, and different sorts’ oppressions. 

Bharati Mukherjee is an expert in immigrant writing who takes up the lifetime of the Indian immigrants to 

the USA because of the subject matter of most of her novels. Women protagonists of her novels expat to a 

different country, wherever they fight for his or her survival and at last they absorb their whole existence during 

a new cultural environment. This paper looks into how Mukherjee’s fictions, these diasporic  women characters 

from the Third-World countries endure extensive suffering and they get hold of their destiny however they 

realize that America is their final destination. This paper explores how Bharati Mukherjee delineates her 

women protagonists who start a replacement life of their after arriving in an alien land and their realization of 

that it's necessary that they shed all their inheritable racial, spiritual and cultural prejudices and promote a true 

integration among themselves. 
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I. INTRODUCTION 

Bharati Mukherjee, up to date Indo-American author, has conferred her themes in several dimension than ever 

before. Being the author of contemporary times, she has pictured in her fiction the issues faced by Indians 

and different Third-World immigrants, who decide to assimilate into American life vogue. Mukherjee tries to 

vivify the image of these women who have tried to assimilate into the unknown culture and have tried to simply 

accept the modified identity, overthrowing the Indian cultural heritage during which they took 

their maiden breath. Their spirit with that they overthrow their previous cultural and settle for the 

new encompassing, in spite of tension in their minds due to the feeling of rootlessness and yearning. Bharati 

Mukherjee is additionally an immigrant author however she considers herself completely different from another 

European author for a range of reasons: “I am very different from another non-European writer in saying that, to 

me, the loss of old culture is exciting. Is exhilarating. Is a plus rather than a minus. Just describing the 

extraordinary wealth and comfort that was a natural part of my childhood and which I would have inherited, in 

whatever damaging ways, if I had stayed on in India – made me realize that I was thrilled to have the 
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opportunity to give it up, to assume a new identity. That kind of Third world hierarchy where your opportunities 

are closed by caste, gender or family was horrendous to me”(Mukherjee :“Immigrant Writing Give Us Your 

Maximalist”).  

Mukherjee says: “writes about living in perpetual exile and about the impossibility of ever having a home” 

(Mukherjee : “The Immigrant Sensibility”), or her: “immigration from the Third-World to the United States is a 

metaphor for the process of uprooting and rerouting” (Mukherjee : “The Immigrant Sensibility”).
 
Bharati 

Mukherjee describes and claims regarding the immigrate expertise being a process of interaction ensuing into a 

third issue in her award-winning collection of stories, The Middleman and Other Stories (1988).  However what 

really emerges, to a large, extent, is that the complete modification within the majority of the migratory 

protagonist, each in vogue and psyche, as they need totally adopted themselves to the American culture and 

attribute. America holds bent on them the promise of a bright future, a world free from inhibitions, racial 

variations based on, transnational customs, religions, traditions, language etc. within the assortment, whereas 

characters from European countries area unit taken to be the important Americans, those having their origins 

within the Third-World countries area unit looked upon and brought into focus as immigrants who dream of 

realizing their destinies in America. These stories show a cultural distinction between American and non-

American, significantly Third-World, traditions, experiences and sensibilities. One elementary question that 

arises within the mind of the reader's insight why Mukherjee chooses immigration because of the theme of her 

novels and additionally why her character prefer to transmigrate to America and bear transformation? maybe 

they need an innate need to repudiate their past- that they will interact going as way as they will and then they 

will and then getting into a rustic that provides them unrestrained liberty to understand their identity and convey 

the most effective out of themselves.   

II. THE HOLDER OF THE WORLD (1993) 

In her novel The Holder Of  The World (1993), Bharati Mukherjee has succeeded the view in forces expatriation 

as a journey of the human mind. Hannah‟s, the protagonist of the novel, the movement to the physically aware, 

indulgent and painstakingly enthusiastic worlds of the East isn't any accident neither is her role of an expatriate 

that of probability. The heroine of the novel faces such a lot of troubles however at the time of Postmodern 

India. Mukherjee takes the plot of the novel from the time of Mughal Empire. Hannah faces issues from her 

childhood. She was born in 1670 within the new world to a mother who was quickly widowed. And, at the age 

of five, Hannah witnessed her mother‟s departure along with her Nipmuc Indian lover. A Puritan family adopts 

her. Once she grows up, she marries a pirate and bourgeois, Gabriel Legge, who eventually takes her to Mughal 

India. Left alone oftentimes by her travelling husband, Hannah Easton should adapt to the distinctions, 

restrictions, and freedom of this new culture. Beigh Masters, the utterer of this story, realizes that Hannah 

traversed three completely different continents (North America, Europe, and Asia) within the thirty years it took 

her to arrive at Mughal Indian. Hannah created the paintings of Mughals. consistent with Beigh, Hannah‟s 

paintings are: “The first native American response to the world that could be African or Indian or anything not 

American”(HOW 44). 

Through this novel, Mukherjee presents the distinction between the previous and therefore the New 

Worlds, delineated by America and India, as a clash valuable systems, a confrontation between an austere 
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stark society and a culture within which nothing is additional vital than the celebration of beauty. Arshia 

Sattar comments that Mukherjee: “is at her most eloquent and intelligent when she explores the 

complexities of cultural confrontation and the politics of otherness” (Sattar). After the growing tension 

between traders ends up in the departures and murders of many men, together with Hannah‟s husband, 

Gabriel Legge. Hannah and her servant, Bhagmati escape, solely to be captured by the followers of Raja 

Jadav Singh, who was presently engaged during a War to End War with the senior Emperor Aurangzeb. 

She becomes the lover of Raja Jadav Singh and involves be referred to as Salem Bibi, changing into to 

Raja Singh what an Indian woman had once been to Gabriel Legge. once Hannah herself becomes a Bibi, 

she learns what it means that to be seen as exotic, and so temporary and momentaneous. She was an odd 

person in Jadav Singh‟s family. She believes that she has fallen infatuated, and in one sense, she is 

repetition her mother‟s history. however once some time she thinks that she will not perceive Raja Singh, 

nor any of the person she has are available to contact together with her life. She realizes that Raja Singh‟s 

true happiness lies within the idea to war. She observes similar perspective within Emperor Aurangzeb, 

whom she dares to confront in his camp. In his tent, she sees for the primary time the Emperor‟s Tear, a 

diamond lodged during a golden globe that's Aurangzeb‟s emblem of power. Hannah: “Saw that her native 

New World forgetfulness would be forever in conflict with Old World blood memory………. She had 

demanded something big to justify the insanity of a man so good and wise, and so she had overlooked 

something small. He was a king. They were kings. It was their duty to fight”(HOW 253).  

Hannah Easton buries her Puritan past and presents herself as her real fighter of life. When returning to 

India she got love from Raja Jadav Singh and this love makes her reckless and daring so she might face the 

holder of the world, the „Alamgir‟ the great Mughal Emperor Aurangzeb with bravery and confidence. 

Ultimately she wins the center of Aurangzeb who precocious her awfully precious title For your white 

skin, for the luster of your spirit, for the one-in-a-lakh, I give you three pearls. I call you precious-as-

pearl”(HOW 270). Beigh Masters, the narrator of the story says about Hannah‟s character and personality 

in these lines: “Wherever she stayed……..….she would have changed history for she was one of those 

extraordinary lives through which history runs a four-lan highway”(HOW 189). After reading the novel 

Shakuntala Barvani gives her assertion: “It is very much a colonial novel at one level, with several details 

of colonial life women in”(Barvani). 

III. LEAVE IT TO ME (1997)
 

Mukherjee‟s next novel Leave It to Me (1997) also continues the theme of immigration. It‟s the story of 

Debby devi, who is born in India, however, travels to America to search out her biological parents. Leave 

It to Me is that the most experimental of Bharati Mukherjee‟s novel that includes unconventional plot 

twists and turns. The protagonist could be a Eurasian orphan, who is adopted by an upstate the big 

apple family of Indian origin. Before she was adopted she lived during a Catholic orphanage 

in India. once she was twenty years of her age she determined to travel to point of entry in search of her 

biological mother or, in her terms, „Bio-mom‟. Once in California, Debby christens herself 

„Devi‟ once seeing the name on a registration number plate unaware that she has taken on the name of the 

Hindu divinity of divine justice.  She was preoccupied with a band of going ex-hippies and a psychotic 



 

84 | P a g e  

Vietnam Vet. Her mental state looms massively. A film producer, Ham, becomes her lover, through whom 

she meets Jess, an ex-hippie, and ex-lover of Ham‟s who runs an escort service for visiting writers known 

as „Leave It to Me‟. Devi hires a personal detective to seek out her biological parents. The investigator 

discovers that Devi‟s mother is Jess and her father could be a liquidator, Rameo Hawk, in an Indian jail. 

The offspring of this unlikely liaison, Devi Dee likely missing or dead – is saved by nuns and shipped 

abroad to America, wherever she has raised because of the adopted kid of the Di Martino family. Twenty-

three years later, having graduated from Suny Albany, and she sets intent on the look for her biological 

mother in offbeat California: “Who but a founding has the moral, right to seize not just a city, but a 

neighborhood, and fashion a block so two of it into home? When you inherit nothing you are entitled to 

everything”(LTM 129).  

Devi finds that her lover Ham is once more lover of Jess. Remo Hawk, her father kills Jess. Thus Devi also 

kills her father. This action shows that Devi isn't the typical protagonist of American Literature. Her 

surreal nature helps diffuse the horrific nature of her casual murders. Devi winds up hating her mother who 

is sleeping with Devi‟s lover. during this novel, Mukherjee‟s support of assimilation, as myths contain the 

primal motivations for human activity. Through this novel, Mukherjee continues her preoccupation with 

the theme of cross-cultural confrontation. This novel is an individual grappling with completely different 

cultures around the globe to search out his real identity. Shalini Gupta rightly asserts: “A Kaleidoscopic 

wheel of a book, Leave It to Me reveals the scars of the beat generation, whose legacy to its survivors is as 

dangerous as shifting continental plates. Mukherjee shuttles between time and space zones to create a 

dichotomy „as wise as the San Andrews fault‟. The novel‟s sex and violence rip from the grandstands to 

centre stage and the maelstrom engulfs all”(Gupta). 

IV.  DESIRABLE DAUGHTERS (2002) 

Like Leave It to Me, Mukherjee‟s next novel Desirable Daughters, (2002), is set mainly in San Francisco. 

Mukherjee claims that this novel is that the initial in a very second trilogy. This is often the story regarding 

three sisters-Padma, the eldest lives in New Jersy along with her boyfriends and maintains traditional 

apparel and manner whereas promoting multiculturalism, Parvati, is that the better half of a chic man and 

he or she may be a traditional housewife, and younger Taralata, who is divorcee of her multimillionaire 

husband, Bish Chatterjee and currently lives along with her lover who is ex-biker and with her fifteen 

years previous son Rabi. The protagonist of the novel, Taralata faces several ups and down in her life. She 

failed to love her husband, thus she lives together with her lover when divorce. However, her man is caring 

her until currently. In her childhood, she was married to a tree, as a result of in step with her kundali she 

was Magali. Mukherjee takes the plot of the novel within the starting, the initial of the twentieth century. 

She was living in San Francisco together with her husband, however, she involves India when her break-

up. Someday a boy involves her and says that he's her nephew and Padma‟s son. Taralata tries to search 

out together with her sister Anapurna that the boy is locution true or not once this matter she involves 

apprehending that her fifteen years previous son Rabi is gay. She becomes shattered and it conjointly 

involves her data that the boy, Chris is locution true. She becomes thus afraid that out that her man has 

been seized. Therefore the capture terrifies her also. The condition becomes a lot of worse that Chris may 
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be an impostor and tell her a false story for money. Within the whole lifetime of Taralata sees a traumatic 

perplexity throughout her wedding. She was looking out peace and love, however, couldn't notice it in 

India furthermore as within the USA. However, she fights for all things that were against to her. 

V. CONCLUSION 

Mukherjee‟s diasporic women characters and a number of others character in her fictions discover that the 

mere act of migration will very little to vary the circumstances of their lives. In Western countries, 

freedom of chance and expression for girls is commonly simply unreal, and to return to America in pursuit 

of this illusion is to search out oneself disconnected from the truth of the new society, and at a similar time 

discontinue the support of the previous culture. Altogether fictions of  Mukherjee presents a right away 

consequence of this burst of ability and willingness to South Asian migrant lives is that the wide selection 

of characters assembled darkly unlawful and legal immigrate, first–and second–generation North 

Americans, wealthy and poor South Asians on the continent, professionals additionally as migrant or 

menial staff, all currently charm to the storyteller in Mukherjee. Hannah, Debby Dee and Taralata, all 

women characters of Mukherjee stand for the issues of acculturation of their homeland and assimilation in 

alien countries. These are those protagonists who expatriate in her countries however they prove 

themselves in another land. Her protagonists notwithstanding their cultural and racial roots invariably 

attempt to reach out larger humanity and this lends a positive attribute to their temperament. The insight of 

her sharp observation and booming magnificence as manifested in her fictions. 
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